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THIS, and every other issue of 
•Incendiary', is the "we do 
what we fucking want to" issue. 
After all, that's the only way 
to do anything . I don't concern 
myself with any sort of comp¬ 
romise. 

IMPORTUNATELY many do, and 
everything gets diluted. 

Result;no satisfaction for any¬ 
one, apart from the businessmen 
who have a canny knack for 
lining their pockets with gold. 
WE'VE been accepting this for 
far too long. Accepting that 
there are 'correct' ways to do 
things, accepting that there 
is 'right' and 'wrong','good* 
and 'evil'. Open your mouth for 
a minute and they*11 ram their 
morals down it! And at the 
other extreme (ie the same 
place) you get the anarcho 
gestapo forcing their morals 
onto you. Solutions? If you 
need me to spell it out for you 
then you're in desperate need 
of some fucking intelligence. 
But I'll tell you anyway: 

DANCE TO YOUR TUNE ALONE, AND 
NO OTHER. 

Break out of your cliques, dare 
to be different in front of 


AND digressing slightly here, 
the Legend produces one of the 
few really challenging fanzines 
out - it can hurt , and you'd 
rather stay at home, in your 
close circle of friends, with 
the new cult single, than open 
yourself up to criticism. 

BACK on course, cap'n! Now, 
where was I, oh yes, your safe 
cliques and elites, your cages 
with invisible bars. Why do I 
bother with you? Because I 
refuse to beleive you can be 
getting much satisfaction out 
of your dull 1-dimensional 
existance, and want to show you 
that there is life after the 
next cult single. IGNORANCE 
IS'NT BLISS, IT'S JUST VERY 
SHALLOW. Action and activity, 
whatever (positive) form it 
takes, can do wonders for you - 
it certainly did for me. 
Communication, from writing a 
letter to writing a fanzine,can 
do likewise. You'll never know 
until you try, will you? 

A BRIEF intermission for a 
couple more zines. Alphabet 
Soup is cheap and fucking 
hilarious- GET IT! Rox is more 
standard, ie music abounds. 
'Wackiness' wears thin after a 


All this is reflected within 
these pages, and always will. For 
example, the groups in this ish 
contrast musically; the reason 
they're in this zine is not just 
to break stereotypes, but because 
they deserve to be encased within 
it. They're all worthy, so I 
advise you to check them out if 
you haven't yet done so. 

MUSIC is quite important in the 
general scheme of things, so 
there will be a fair amount of 
space devoted to it. Note that 
when I say music, I mean all the 
music I like, which varies from 
punk to reggae via soul. I enjoy 
the Redskins, the Fall, the 
Milkshakes and it sickens me to 
think that many people stay well 
within self-imposed boundaries, 
refusing to listen to anything 
diferent. Learn by heart: 

"variety is the spice of life." 
And kindly do not dictate my 
tastes. 

BUT I'm gonna do my damnedest to 
dictate yours! Buy Vague, Kill 
Your Pet Puppy and The Perfume 
Advert. Each one a fucking gem. 
Literary explosive.B U Y J_ 
Brigandage at the moonlight. To 
use an oft-used phrase, a night 
for celebration. I rave about 


your friends and don't be swept while, but fine stuff, and lots them all the time, but I ask you, 
along by concencus opinion. of it. if you knew of a truely great 

There I go, preaching on. Who 'INCENDIARY' doesn't ally band, would you keep schtum? 

am I to tell you what to do? itself with any cult or tribe; BRIGANDAGE....whoohj And that 

Well, I'm going to regardless, I may have common sympathies, goes for FITD, the Folk Devils 

because your reactionary values but I reject the limitations and a few others. A sudden burst 
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and stereotypes imposed by them.of energy and spirit. About time 






SO roll over Clash, Cult and all 
the other third-rate *rawk an* 
rawl' outfits, your time is up. 
Those sort of bands nauseate me} 
the lack of sincerity is obvious. 
Same goes for the worst-of-the- 
worst, namely the Alarm and U2. 
Pseudo passion. A comfortable 
euphoria. Totally fucking boring! 
And anyone who disagrees can piss 
off, I'll write what I want and if 
I tread on anyones toes (and I 
should hope so!) tough shit. No 
apologies. 

'INCENDIARY* is the exact opposite 
to this comfortable euphoria, that 
these bands relish in like pigs in 
shit. That should go without say¬ 
ing, but I've said it now. I was 
going to spout some gibberish 
about a 'spirit' but I think this 
zine and the books, bands & mags 
it reccommends will say it all by 
example. Personally, insurgency 
unlimited sums it up for me. 

THIS is going on too long, but 
bear with me....a list of zines 
with adress, contents & price is 
somewhere on this page, I suggest 
you buy them ALL! The best have 
been given in the course of this 
article. So away from music, and 
onto books. 

FOR some reason, books seem to be 
held in disgust. Perhaps this is 
because fanzines have exorted the 
praises of illegibility, iliteracy 
and general bullshit, whereas 
books are, mostly, readable and 
interesting. Perhaps it's due to 

ID, , ' D D 3 U D r „ 


macho "proud f be thick" 
shit. Whatever, these atti¬ 
tudes are as stupid as those 
who hold them. Here are a few 
reccommended books that I 
advise you all to indulge in. 
But will you? Probably not,but 
that's your loss, not mine. 

"News from Nowhere"-W.Morris. 

A 19c vision of an anarch¬ 
ist utopia. Fascinating & 
all @ist types should read. 
"Illuminatus" trilogy-R. Shea 
& R. A. Wilson. A classic! 
Read, and life will never 
seem the same. 

"The English Revolution"- 
C. Hill. An essay on the 
English Civil War from a 
marxist viewpoint, which 
will, at least, give a 
different opinion to the 

usual one-sided crap, 
op icAed h'diry letfavX 
Well, thats it. There's 
enough here for you to pick 
up upon, if you choose to get 
involved. And you may regret 
not doing so; there's lots 
happening but there should be 
even more! So read the rest 
of this and react to it, for 
fucks sake. Get things moving, 
push a little harder, energy 
will come through action 
communication & exhilaration, 
go for it NOW, take the bull 
by the horns, make it happen 
in your own front garden, 
don't stand about doing nothing 
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audience, too. The Savoy was the venue for the 
next meeting, where they were off-colour 
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Whiteley stated that he looks "upon 'Hank? 
as probably the most moral song written 
in the last few years", which Ian 
rebukes:”! wasn't taking a moral stance, 

we weren't taking a moral stance on that. 

I think thats more disgusting than 
actually doing it. Adopting a moral 
stance, telling someone that something is 
wrong. It's up to the individual to work 
out what is right and wrong for 
themselves." 

Sound sentiments indeed. 

Ian:"Without sounding complacent about what 
we do, theres no kind of forethought about 
how a song will sell or what it will do 
for our image or will it damage our what¬ 
ever. We just play and record the songs 
that we think are good for us and 
consequently, I don't think we cheat 
people. I think we give damn good value 
for money cos as far as I can see, 99.9$. 
of the music insults peoples intelligence, 
and I don't think we insult peoples 
intelligence. They can despise us if they 
want, but they won't feel insulted. It 
doesn't matter wh& it is, a punk or a top 
line critic with the Guardian, I don't 
think anybody will feel insulted by what 
we do. And I think thats important," 


That statement sums up the Flok Devils.They At 
are honest, selfish in the best possible / 

way (I've never been able to fathom out * 

why selfishness is one of the seven sins), 
and generally considerate. That seperates 
them from the majority of other bands. And 
I'm fucking glad that people such as these 
four (drummer Alan who didn't say much) 
are around, or the world would be a very 
sorry place indeed. 

Whiteley leans forwards, and says:"Why don't 
you write what you think about it. Every 
time we’ve done an interview, it's been 
either miswritten or misinterpreted. It 
all comes out like crap, it's garbage. 

Joe Bloggs or whoever reads it, couldn't 
understand a fucking word of it," 

Well, erm... 

Ian:"I think Whiteley is refering in part¬ 
icular to the 'Debut* thing. 

Whiteley:"Even our Sounds interview was 
like that in alot of ways. You say 
something about what you think about 
whatever, right, in print it can 
easily be misinterpreted. Would you not 
agree?" 

I do, and it's a fair comment on all those 
straight-from-the-tape transcriptions 
that litter many zines. That sort of 
easy way out can also be, albeit 
unintentionally, a deception. 

Looking back at what Ian has said, White- 
leys wisdom is realised. Some of Ians 
statements look quite arrogant and 
agressive, which he most definatly is 
not. 


lan ^continuing from Whiteley):"Thats a 
problem we've come across lately, 
because you can put a certain inflec¬ 
tion in your voice or emphasise a 
certain word, and thats not going to 
come out in print is it?" 

Whiteley (to Ian):"Thais whai I was just 
saying; why doesn't he write what he 
thinks?" 

Why do interviews at all, then? 

Whiteley:?.,1 dunnol" 

Ian:"I enjo* talking to people about what 
we doS I really do, I don't feel a need 
to justify it." 
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Whiteley*"! didn't mean not talk to us and 
write what you think, but £ou can talk 
to us f ask us and put it into your own 
words what exactly you saw, you disliked 
and liked.*..All our interviews have 
been, like, in Debut, it was questions 
and answers. The wanker who wrote it, he 
put the wrong names by some of the 
answers, it had his (Ian) name by every 
answer except for one, and the thing it 
had my name by, I didn’t even say.” 

Ian*”1*11 tell you what I despised about 
it most} it was completely and utterly 
neutral. I’d rather someone gave us 
a really bad write up, a real slagging 
off, but at least have an opinion.” 

I ask-ed about the politics of the band: 
any common causes etc. 

Ian:”Careful, Whiteley.” 

Whiteley*"I think politically, or ideal¬ 
istically we're pretty sound, cos we've 
all been through certain milns, so we 
know what we want and what not to do to 
get it.” 

He said that somewhat hesitantly, so I'm 
not really sure of what to make of it. 

Ian*”I personally distrust politics 
immensely. I distrust anything where 
theres a party line that has to be toed, 
and everyone has to think the same way. 

I don't care how good the cause is, it's 
the sublimation of the individual, Thats 
crap. Supposedly the Tories stand up for 
the individual, thats a load of crap as 
well. They stand up for certain individual 
individuals with a certain amount of 
influence. Thats garbage as well." 

That sounds quite anarchistic. 

Ian:"Anarchy is a word like punk, it's 
been misused and cliched and burned into 
slush. It doesn't really mean anything 
anymore. Anarchy wouldn't work, no way. 

With anarchy you're trying to combat 
human nature which is impossible." 

Well, obviously I disagree with that, but 
it's a good point. The final words come 
from Ian*"I mistrust political stances 
all round. I think things are too complex 
to just make everything black and white, 
when there's a million shades of grey in 
between. You can't do it, unless you're a 
fanatic. I don't trust fanatics either." 

I agree strongly there. Too many people are 
being simplistic, especially in terms of 
the 'left-right' spectrum. That view of 
things is almost totally redundant- it's 
just not that simple. 

The next question related to their manager, 

Ray Ganges, star of 'Rude boy', the Clash 
film. 

Ian*"He hates being mentioned in interviews." 

But it makes good copy for idiot journalists, 
such as one Luaka Bop of Snouds, Forget 
her, her crappy article and any connection Ian:"In previous programmes, he (Peel) was 
between the Clash and the Folk Devils. gripeing about 'oh god, theres nothing 

Somehow, we start talking about James Brown, around these days'. I think we got all 

of 'Attack on Bzag' zine (lan*"Sex Maohine that airplay for 'Hank' out of default, 

was a really good record") which is an _ because there was nothing else around.” 
excuse for me to say that issue 7 is 
pretty nifty, with the Redskins, Sid 
Presley Experience and lots more goodies, 

25p & sae from 1 Granby Grove, Leeds ls6 
3be. How the fuck does he get into every 
conversation going? 

Back to Business. Namely, the state of todays 
music scene, 

Ian:"It's strange. Theres so few bands I feel 
inclined to go out and check these days." 

Whiteley:"! can't think of one," 


Whiteley starts slagging 'Six Dumb Children' 
and gothicness in general, 

Ian*"I hate people who're, like, celebrating 
and propagating misery... people have read 
superficially and misunderstood, supposedly 
th 'right' books, like Jean-Paul Satre, 
Existentialists and all this crap... well, 
it's not crap, they're good books, but 
you've got to see it as one point of view, 
you 1 haven’t got to accept it as a religion 
and so many people do,“ 


What was the b-side of 'Hank', 'Chewing the 
Flesh',about? 

Ians"Impotence" 

Whiteley*"Desperation." 

Ians"In a word, impotence. I thought there 
was a lot of humour in that song in that 
it nods in the direction of heavy metal 
and heavy metal is usually cockthrust 
and all that HM shit. I thought it 
would be quite funny to write a song... 
its more in the Stooges mode than HM, 
but to write a vaguely HM song aboutg 
impotence would be quite diverting." 
Whiteley:"Desperation, in other words!" 

How important is their own record label, 
Ganges? 

Whiteley:"We're trying to maintain that 
as long as possible," 

Ian:"We always want to maintain, well, 
more than a degree of independance. 
Whiteley:"Well, as much as we can. At the 
moment we've basically got total 
independance." 

Ian:"Theres no way we're going to delegate 
control to anybody else,...I'm not 
saying we won't sign with a major or a 
distribution deal....There's certain 
standards that we've set ourselves, that 
we simply won't go back on. No way. I'm 
adamant about that, and I know everyone 
else is." 

It's good to hear someone expound the 
value of independance and independants. 
Agreed, the indie scene isn't exactly 
wonderful at the moment, but I'm sick of 
bands that use the current weakness of 
it as an excuse to sign willy-nilly to 
a major. 

Ian:"No one's going to pull our strings, 
no ones going to say 'oh I think that 
song is like..er.. with the right prod¬ 
ucer, that could be a really big single' 
fuck that, we put out what we want." 

So it'll still be for you? 

Ian:"Yeah, I think that's the best and 
most honest kind of selfishness." 

The Folk Devils are a sort of lifestyle, 
isn't it? 

Ian:"Yeah, without a doubt," 

You've been talking about being honest to 
yourself...4 people and their whole 
at ti tilde. 

Ian:"I've put everything I hold dear out 
on a limb for the sake of this band and 
it's been worth it." 

Meeting the Folk Devils was quite an 
illuminating experiance. I'll leave you 
to pass judgement upon the music; the 
attitudes are my primary interest as 
far as the zine goes. I must say I 
didn't expect to hear what I did - and 
since this interview, I've been far 
more interested in the band than before. 
That's not because I agree with all they 
said - I didn't - but because they're 
not going to fuck you. around. Ian is an 
intelligent person; it would have been 
good to have continued talking for many 
hours more. But the best lines he spoke 
are contained in this interview. 

The Folk Devils definatly have their heads 
screwed on right. 

John Slam, 1984, with thanks to the Folk 
Devils and their manager and their driven 
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"Oh, things are eo boring, I 
wish something would happen," 

And how does "fuck off,wanker" 
do for a retort? Very well, 
thank you. If you want action 
go out and make it yourself. 
Too many people are content to 
sit back and wait for others 
to entertain them. No doubt a 
few of that sort will be read- 
ing a copy of this. They won't 
take any notice, but I don’t 
care, cos I'm sitting on a 
goldmine, and they ain't gonna 
get a bit of the treasures.Ha! 
When you think about It, and 
you don't get carried away 
with insults (ahem), its quite 
sad really. Once, things where 
happening. Everyone was a star 
everyone was active, together, 
etc etc. The streets buzzed, 
but not no more. It's all very 
well just doing something,like 
I am right now, but its much 
more satisfying when there are 
others supporting/helping/lean 
ing on each other. A communal 
spirit of sorts. Still, I'm 
throwing my entire weight into 
this zine, and other ventures, 
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i pushed their way. Passive con- fM 
sumers. Thoroughly boring. And 
thats probably being too kind. 

That sort of person buys Adrian 
Gurvitz records (an insult if 1^^ 
p^ever heard one!) But I shall 
^ perservere. BHBHH \ * 

^For the doubters amongst you, 

/-1 frhat refuse to believe that this # | 
JgjSzine is any different to others, g 

S please take note that: 

I am an anarchist, but have not f “ 
rumbled on about Crass/Animal % % 
Rights/CND/War/Veganism. Can't 
fjlbe a real anarchist, can I? % ^ ] 
gJjPiss off turdbrain. * 

Si'll firae one last salvo at the ^ 
|SP wacky world of music. Namely, { 
,Zigzag,Jamming,NME and the other • 
\\ wankrags. 1 

' Zigzag is boring, which is a % 
.crime, cos it should be a gem. 

^ Jamming is boring, but thats 

Tony Fletchers destiny, I'm ' 

afraid. Melody Maker is beneath * 
contempt. NME is of no value, %' 
save for the gig guide & the £ 
^ zine reviews by cuddly Richard ^ 
W Brigadnage. Too many ego's spoil" 
the broth, otherwise. Sounds, I 
well, sounds! All sounds writers. 
- are cretins. Nah, Mr Spencer is 
f okay, & Gibson's Brigand review w 
was spot-on (cab't say that H 1 
about the Folk Devils one, can 
I?). Tibet can say things of 
jfi value, too. Tis a pity he doesn't 
fsjF'All in all, these mags are shit. \ 
Which is obvious, but I said it \ 
f to annoy the journalists. Watch < 
U the zine reviews for sour grapes! 

ij£ And there I'll finish, knowing y 
I've annoyed at least 75% of the % 
readers. Good! ^ 

Seriously, a slagging and burst f 
of anger can be very construct- 
iv@£ It's better than mincing 
words, after all. Say what you flf 
think, and if others can't take • 
your opinion, tough shit to them. 


and fuck it, I'll acheive ^ fjjH 
something, however small. If91 
its worth doing,its worth 
doing well, y'know, and if more] 
people had those sentiments,the 
world would be alot better. The 
soundtrack to this zine has 
been stuff like the Pistols.ATV 
Sioux (early, I assure you!),x 
ray spex and Blood & Roses. It 
should have been a long list of 
bands going NOW, not bands goin 
then. Bugger it, that pisses me 
off. There are so few worthy ! 
bands going. Trashtype stuff is' 
energy-ridden, but is not my gg| 
place, y'know. If its yours, * 
then good on yer! It's the only 
thing about with bollocks to 
it. The goth crap has died a 
death really. Good thing too. ^ 
There are no punk bands about, ^ 
just alot of secondrate cunts. 
With the exception of Brigandag 
of course! But those bastard oi 
boys are scum, and the same 
goes for the dreary anarcho vH 
pissflow. Yeeuch! In fact, its 1 
eo bad, there may be a distinst 
lack of bands in forth coming gj 
issues. I refuse to lower my K 
standards, even if other® do. ^ 
Theres always pop music, I spos 
supose. § of which is crap, 
wimpy weedy wishy-washy. Crap, J 
whatever you call it. 
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NEW MODEL ARMY 


The first time I saw New Model Army 9 in 
darkest Surbiton of all places, was one of the 
very best gigs I’ve been to. Aside from the 
facts that 3d Scream played well, and that the 
Lost Cherees played even better, and that the 
audience and atmosphere was great, and that I 
ripped ray trousers and that I spilt beer all 
over the place, NMA turned in a superb set of 
honesty, passion and integrity. Vastly 
impressed, I stumbled off to Woolwich the next 
day to see another steaming set, and grab an 
interview as well. 


The three of them, Stuart (bass and 
vocals), Robb (drums) and Justin (a.k.a. Slade 
the Leveller, guitar and lead vox), contrast 
dramatically. Stuart is the most immediate and 
friendly, Robb is quiet and unobtrusive, Justin 
is the angry, passionate figurehead and domin¬ 
ates the talking. All three are very honest, 
and in this sense the band certainly mirrors 
it’s members. The lyrics, agree or disagree, 
are honest. The music is honest, it’s what they 
want to play and not the flavour of the month. 
The interview revealed more of it. 



Bradford and London; do you have to come down 
often? 

Justins I'm moving, they're not. I'm not from 
Bradford so I've not got any roots there. 

I come from Slough... 

Robbs We don't like London. We love Bradford, 
well, we don't love it... 

Js I don't love London, but... 

You want to be in the thick of things? 

Yes, it's partly that. Saves travelling down. 

Stuarts It's good for business down here. If 
we had business down here for six months, 
we'd probably come down for six months. 

But as far as tours are concerned, if 
you're going from one end of the country 
right up to Scotland, then Bradford's 
quite central. It's quite good, then. 

ABSTRACT (the current label) and QUIET (the 
former labdl). 

Js We didn't get on with Quiet... Abstract 
w*rre not much better. They were bloody 
awful to start with, and just recently 
they've got behind us, they're a bit better. 
They're very cheap. 



Rs He's putting all he's got into it, which is J222F T) 
a great help. When we started he put it into *n(/lCsj) 

the 3 Johns and all the other bands on the ^ AT 

label and didn't consider us much. Now he's InKtfV fH 

realised. He's spending more time. U/E & 

Why do you think that is? 35* MO. IT 

Rs He realised the potential of the band. Befor ** Y ^ 


Rs He realised the potential of the band. Befor 

he didn't. UAr A TPngtf 

Js Basically because the other bands...well, »TCY ✓ t* 

Joolz excepted, 1919* well 1919 split up 
anyway, 1919 and the 3 Johns are, like, ( 

cult bands. They're not really into working / li-fU w/iPf O 
basically. They're not into expanding w 1 W * ’ 4 /flti // 

whereas we like to work, we like to travel, THe pm* „ 

we like to tour. We're into working hard ' * *• \r £ 

with the whole of our lives as the band. UP V . 

The singless I talked with Stuart beforehand, 
and ha didn't Ilk. th». <&OCAVoA* U/tf 

Js Good songs. THf: 

Ss The material's good, it's just a very low 

budget and things. A rush job, people tap- (Vt/jHT l isniso 
ping their watches and saying c'mon for gods ' ^ __ A .. 

sake. TftF 04 / 

R: Wrong producers. / £> /P ($ 

Si Well, virtually none! u* 

R* No producer on the first one (Bittersweet)! (jOD& 

Js And even worse on the second one. ^ 

The Peel session. 5 often FW” 

Ss The Peel session was relaxed. It was good. 

Js Because like with the studio, you have a day /jjHlCM 

to do a single. It's enough time to start 
fucking about but not enough time to do any- 

thing with it. So you don't really get anyt _ fP 

thing done. On the Peel session you don't ^TOrjfA/^ OUT Or 
have any time to muck about, you have to go /hh-hisrAktfr ^ 
straight in, 10 hours, 4 tracks... VcwQ o/W^C ♦ 

tt: And it works. It's just like playing live. me amr 
Ji Yeah, it is like playing live. WOtB ft (\MT 

Rs Basically, first takes. Y'know, not like go r>. Z a^ Ji.’ 
back and do it again. It's good. UnPf (fT \ "W ' 


whereas we like to work, we like to travel, /j 
we like to tour. We're into working hard 
with the whole of our lives as the band. / 

The singless I talked with Stuart beforehand, 
and he didn't like them. 

Js Good songs. 

Ss The material's good, it's just a very low 
budget and things. A rush job, people tap¬ 
ping their watches and saying c'mon for gods 
sake. 

Rs Wrong producers. 

Ss Well, virtually none! 

R* No producer on the first one (Bittersweet)! 

Js And even worse on the second one. 

The Peel session. 


to do a single. It's enough time to start ' 

fucking about but not enough time to do any- 

thing with it. So you don't really get anyt /\,rr fP 

thing done. On the Peel session you don't $ TOrj(A/tf OC/T Or 

have any time to muck about, you have to go ^ 

straight in, 10 hours, 4 tracks... VbwQurWCt ♦ 

R: And it works. It's just like playing live. me cmor 

Ji Yeah, it is like playing live. ^/I/OLB ft !\MT 

Rs Basically, first takes. Y'know, not like go o, Z a^ Ji.’ 

back and do it again. It's good. Uni/ / ifT \ "W ' 

Ss It's only played twice on the radio, at the Y * *7” TUtA/K 

most, sometimes repeated a couple of times, P /*(/((/ f inf/ \ 

maybe. So you don't worry about the odd (Ouch oF VT, 
mistake. 

Rs That's the good thing about Peel sessions, oOT /T CjfdOUS 
what you can't sometimes get in the studio, . # \Zyy/\ 
you can get the actual adrenalin cos it is Cvi/ tuU' 
like playing live, so you get that feelign. ^T(£/ , /K rm 

The lyrics are obviously important, do they \ ) lm r /~ JJh)A !V* 
come aoross live? Ij/U ' CfOA//l/*t I/O 

Js To some extent. Not as much as maybe we'd CQUCH Qoob,M 
like them to. We know perfectly well, live, \A /}/ L/A/ter 

sometimes you can't hear the lyrics cos of (UU rit[{/\Z 

a bad P.A., sometimes people don't listen to jpjpfoRAR) V 
the lyrics cos they're dancing and stuff, 

so they don't come across. Never mind. Therete l)f) OCfjH 

more to the band than*the lyrics. /v?a4// , n AlO/V/T 

S: The lyrics will be on the inner sleeve of the f/[(n/L/ <\qOU [ 

Rs So people can sing along! Tm sy mw 


Rs So people can sing along! 

Touring; is it 'work* for you? 

Js There's very, very few people in theis world 
that can make a living, and support them¬ 
selves on the thing they enjoy doing most... 
we do. We don't make Very much money, very 
little money in fact. It'd be nice to make 


BUT.. 




a little more. I mean astronomical amounts 
I*m not too bothered about. IT*d be nice to 
be able to afford more things th an we can 
afford now. We do make things meet. We 8 re 
very lucky. It 1 s the thing we most enjoy 
doing in the whole world. 


J: Our job is to make people enjoy themselves. 
People come along for the wrong reasons, 
but that doe an* t alter our job, which is to 
make people enjoy themselves. 


J: You did the same as the fanzine boy who 
interviewed last night. As soon as I say 
1 enjoy themselves* your eyebrows raised. 

Well, enjoyment has become unimportant to the 
majority of political bands about. 

J; What you*re saying is that we talk about 
serious subjects like •Vengeance*,’Falk- 
lands*,things like that, but if people 
enjoy themselves, thats the main thing. 

There are alot of bands about that talk 
about very serious subjects and they*re 
downright depPessign. Everybody leaves 
the gig thinking *oh, isn*t the world 
awful, think I*llgo and cut my wrist* and 
if you feel like the world’s awful and 
you* re going to cut your wrist and the 
worlds hopeless, and society’s collapsing 
all around you, what can I do? If you 
think what can I do, you’re lost, you’re 
not going to have any friends in the 
wofcld. If you enjoy yourself, it makes 
you strong,you*re powerful again. It 
makes you think not what can I do, but 
I know I can do something. 

Justin has hit the nail on the head. It is 
possible to be rebellious, angry andhappy 
at the same time. Indeed, if you’re not, 
your rebellion isn’t going to have much 
effect, even less any desirable effect. 

To the very essence of New Model Army. This bit 
sums them up very concisely. 

J: Sometimes its anger, its love, its hatred, 
its passion, its all 3orts of things, but 
it’s clean. The thing about this band is 
that its clean. It’s not tainted, it’s not 
cynical. Cynicism is a dirty word as far as 
I’m concerned. 

3: I can’t understand why the Smiths are so 
big. 

J: They’re a cynical band, the Smiths. Well, 
Morrissey is, I don’t know about the rest of 
the band. 

Well, Morrissey is the one who comes across the 
most, because he writes the lyrics. 

J: He’s a very cynical man. He strikes me as 
very bitter. Bitterness doesn’t change 
anything. 
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How would you like to be remembered? 

S: As one of those bands that shouldn’t have 
split up. It would be nice to look back,if 
we’re not going in ten years time, it’d be 
nice for people to think M bloody hell, it’s 
a pity they split up”. 

J: They made me fed. great. They made me feel 
positive, hopeful. 

3: And we never cheated anyone. 


The rock’n’roll myth comes in for a knocking by 

Justin. 

Js Most bands fit into what they’re meant to be. 
The way to sell records is to push sex, drugs 
rock and roll at evrybody. Life is one great 
party, like on Top of the Pope. Which is not 
actually true. It’s a complete myth. But 
thats the way to sell records, so thats why 
alot of bands behave in the way that all 
the media shows them,...stardom, the great 
party, the dry ice. 

And you wouldn’t want to co-operate with that? 

Js You co-operate with it to a certain extent. 
You can use it. It’s a question of our own 
attitudes to it. It’s whether we can use it 
and remain ourselves, or whether you use it 
y’know, the stardom, the girls, the dry ice, 
andeverything else, whether you just enjoy 
it for what it is, or whether you, sort of, 
using it changes your personality, it 
taints you, poison your system. 
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Having written all that, I think it must 
be said that NMA don't have the same effect 
they had at those first few gigs. I still 
think they’re honest, but quite drab in some 
ways (not the music, though). They seem very 
puritanical, authoritarian, disciplinarian, 
and I find that very off-putting. They are 
very aggressive as a band, which is not a 
bad thing, but the bad side of it is show¬ 
ing itself increasingly. The gigs aren’t as 
good, but thats due more to the audience 
than the band. Having been lauded by all and 
sundry, many people seem to have jumped on 
the bandwagon and are mindlessly following 
without feeling or thinking, as has happened 
thousands of times before. Whereas some bands 
can’t cope with that, NM just my. 
JohnSlam1984® Tfaanx to Aldan for the pics. 

Stop press: NMA have signed to ami for a 
very large sum of money... .human. 


1 second that. 
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"The beast goes slouching towards Bethlehem and 
it’s name is. . CHANGE." & .ninn-m 


"Ben wanted to become a gothic band.")* They 
never got it together, were flung off their 
record label and have now split. Michelle kept 
the name, and the current line-up (and, to 
these ears, the superior) consists of her, 
Richard (bass), Dave (guitar) and Tim (drums). 

The other controversy of the time was the 
written by Richard 


infamous •posipunk® article, 
and printed in the NME. 

Richard;"It was saying Punk Rock isn®t dead, 
and here are a few bands that are 
totally unlike the anarcho bands, 
totally unlike the oi bands, both of 
which sets call themselves punk, but 
aren’t. One fits into a grey uniformity 
and the other fits into a mindless 
vacuum. The only thing wrong with that 
piece was that I imbued certain bands 
with ideals they didn’t have, ie Sex 
Gang, Southern Death Cult etc etc. Tha 1 
is the only thing I regret about it." 
Now, can we please drop the subject? Thank you 
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The resurgence of Brigandage comes at a 
time when 'the scene* is at a low. Says 
Richard: "I think it*s a good time because alot 
of people are really bored with whats going on, 
so anything good that comes along, people will 
have to accept it. I think we*11 be good. I 
don't think there's much else going on at the 
moment. Death Cult and Sex Gang have had their 
days. That type of scene, all you get now is 
imitation goth bands like Skeletal Family, who 
are getting quite a following just because 
they're there, y'know. Theres nothing going on. 
They're not even good.” Which rings true. S.F. 
are a nights entertainment and never have they 
been, or will be, more than that. There is no 
energy, which Brigandage so obviously have and 
cherish. 

Michelle:"Playing live is our fort*. 

And it shows. The energy floats in the air, 
Michelle dominates the stage with great 
presence and the audience feeds off this. When 
all fits together, the result is an atmosphere 
unparallelled by any other group about. That is 
why Brigandage are so important, and if you 
doubt it, go to one of their gigs and find out 


be people out there who are dissatisfied. Thats 
why I started.it the first time, to link every¬ 
body up. So we can go out and play all over the 
country and they know they're not alone, they 
don't have to put up with all that c-r-a-p thats 
around them. If they're on their own, the only 
one in their village or town or something, then 
there are other people out there, and set up a 
network of communication. Only through each 
other can we do anything." 

BRIGANDAGE really do advocate unity, but 
not to a set, defined 'cause'. They're talking 
of individuals co-operating, communicating and 
1 criticising, whereas 'unity' is used by many as 


Michelle:"The thing is, right, it's like get¬ 
ting your own house in order, isn't it...... 

Mozt of the anarcho groups are all boys, any¬ 
way, like all facets of rock n roll, and they 
always sing about anarchy, this great cause. 
It's like something seperate from their own 
lives. They dont eat meat, they don't wear 
leather, they treat their girlfriends like 
shit. It's the same old story, they may as 
(well be soul boys! Until they get their own 
attitude towards each other sorted out, then 
they're never get what they sing about. They 
can't make it real for themselves in their own 
day-to-day lives." 

Richard:"I think Crass have done alot of harm, 
because they've created this mood of sheepish 
following, which is as bad the oi-ster follow-; 

ers or the gothic followers.Every single 

they've put out, they've set a number of rules, 
you have to be on their label, you have to fit 
into their scheme." 

Michelle:"They had Captain Sensible, he didn't 
fit in." 

Richard:"He did! The only way he didn't fit in 
was by being Captain Sensible!! - 
Michelle:"Well...." 

Richard:"Be great if he went on it and sang 
about rabbits! Instead he sang about nuclear 
war like every other band that's been on the 
Crass label." 

Business rears it's ugly head; 

Richard:"At one stage of the game, you might 
have to use the (music) business. I'm not 
sure whether we will or we won't, at the 
moment." 

iMichelle:"The whole independant/major debate, 

' They're all as bad as each other. They've 
all got to make money." 

, Richard:"Often you docome across an independ¬ 
ant label that does actually care about it's 


Richard:”The attitudes equally as important] 
if not more important (than the music).” 

Michelle:"It is, more important. I w< 
have had you as a bassist. To begin with 
now you're a good bassist, bul 
wanted you so much was it didi 
it was your atl 
of course 


couldn't play 

This attitude 
enlarges: 

"Punk mixed with ideals from the begginin 
of time, really. Punk mixed with ideals from 
the 60*s, 70's, 50's, 40's, everything. We rea 
quite alot, it goes towards making up our 
attitude. Yeah, of course 76/77 was the most 
important time for all of us. We grew up there 
that was.... yeah, that's our catalyst for the 
band." 

I think thats an important point. Many 
people seem to think rebellion started in 19i 
and some poor dolts even think it started wit* 
the release of "Feeding the 5000*! Thus they 
reject anything that came before it, and are 
ignorant for it, too. 

Where do Brigandage fit,in the current 
punk scheme of things? 

Michelle:"We don't." 

Richard:"We're the only punk rock in existanc< 
now. No-one else is," 

Michelle:"I mean, the old Brigandage and this 
one I saw as the synthisis of the two, y'kn 
the bridge between the anarcho punks, the 
goth punks and the thrash punks. It's the 
bridge, the meeting point/^^^^ M ^^^ M gj^ B 


Richard 

















There is, amongst the gothic scene, alo 
of imagery using occult, magick symbols. Thi 
lack of comprehension of magick has lead to 
abuse of the ideas and thinking behind it, 
resulting in it's perversion. Says Richard: 

"Magick simply is bending events to your 
will, which can be as simple as getting up 
in the morning and doing things. 

Magick on a deeper 
will through ritual, 
anity is 

were interested in Crowley, 
it's not called black 
ritual magic 
positive force 


level, is invoking your 
which is what Crowley- 
Alot of people from1981 onwards 

, not black magic 
magic, that sort of 
, simply because it was a 

You could use it. It's also 
a very basic and fundamental force that 
alot of people had forgotten about since the 
dawn of the industrial revolution, and that 
back-to-basics attitude was fundamental of 
the punk squatting scene around Islington/ 
Hackney since about 1981." 

Michelle:"I've believed in magic since I was 
little, really. I've always believed that 
whatever you want, you'll always get, as 
long as you want it enough. I suppose thats 
a case of pitting your will, to will some¬ 
thing to work.The reason I don't like Crowley 
much is it's a very male orientated form of 
magick. Isn't it Richard? 

Richard:"To Crowley's extent yes, because he 
really used women in his magic. But he was a 
great thinker, he's a very powerful man, very 
attractive." 

On it's misuse by Sex Gang et al, he says: 

"It's like with everything, people take the 
symbols and the myths and distort them beyond 
any sort of reason or rhyme." 

Michelle:"Look at punk rock!" 

Richard:"Yeah, exactly, it's the same type of 
process! People like Play Dead, Skeletal 
Family, poeple like that who don't know what 
the fuck they're on about, and still use that 
type of imagery...." 

Michelle:"Sex Gang," 

Richard:"Yeah, Sex Gang, worst offenders.... 
then I have absolutly no time for those 
people at all. And anyone who does, is selling 
themselves alot short. Blood and Roses were 
the only band who knew what they were talking 
about. And they did in fact invoke a whole 
spirit around themselves through that sort of 
a medium." 

Trying to ignore that pun at the end, I'd 
agree with what Richard has said. These bands 
make no attempt to understand what they toy 
with, and show themselves up as the ignorant 
dullards they are. They are not scarey, they 
are not mysterious, they are not 'deep*. They 
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^ To betrayal, now, I asked them about 
their feelings about bands who "sell out”, |g 
/citing the Clash and PiL as examples, and 
incurring the-wrath of Michelle, 

"Pleeeeeeese! Lets leave PiL out of this! 

I'm speechless! Look, I'm sick and tired of 
having to defend PiL. If I read one more fan i 7 
zine going on about (whines) "oh, pil, oh.." ** 
What next! PiL is just there as a music 
form, just there for records. As far as I'm 
concerned Johnny's done his bit. Do you 
know what I mean? He's 29 now, he can't keep 
going on, offering everyone an escape route, it* 
I mean, if they haven't seen it now and used j 
it themselves, its ridiculous. As far as I'm | 
concerned he does what he likes. People still 
expect Johnny to be like 'anarchy in the uk* 
up there, and then they can look to their t 
vacerious punk rocking for him or something, j 
It's eight years on, it should be up to 
people like us and younger doing all the 
groups." 

As for the Clash, Michelle felt "totally 
betrayed" and Richard "felt disappointed" but ■ 
now "I don't mind" as they mean absolutly 
nothing to him. Dave the guitarist wasn't at ther 
interview, which spared me from another torrent 
of words similar to Michelle's diatribe! As he 
later told me, he thinks alot of Strummer and 
co. and believes them to be more honest than the 
average 'street-cred' rock n roll band. Richard , 
gets the last words on the subject: - 

"I feel more discouraged by people like Sex 
Gang and Southern Death Cult, who had some 
sort of spirit about them in the early days, 
and then lost it through pure egoizing." 

Politics are part and parcel of Brigand¬ 
age; not party politics, but the politics of 
the individual. Brigandage are anarchists. 
Richard:"We're more interested in changing 
peoples lives, and our own lives. We're not 
interested in voting, because our vote is a 
no vote. We don't vote which is a vote of 
no confidence. So it's not a cop out, we're 
not sticking our heads in the sand." 

Michelle gets very irate when communism 
crops up:"How can anyone who supports revolut¬ 
ion and all that jazz, how can they possibly 
support revolution that supports politics 
that have to have a state. It's beyond me! 

If you want revolution, why don't you 
become an anarchist? But no no no, they 
can't handle it so they have to support 
something thats going to give them a govern¬ 
ment." 

Richard:"Well, they think they're doing it in 
a direct sort of way. They treat anarchy as 
•oh you're just copping out, we're talking 
about the real issues 8 which is, like, not 
exactly true. We present as radical critique^ 
as any of those type of bands (eg Redskins). 

Richard sums everything up by sayings 
"We're interested in intelligent revolution. 

The most intelligent revolution is anarchy." 


And that seems a good point at which to 
finish. I could write pages more about this 
band, the one band I'd truely miss if they 
suddenly finished. In a way, the rest of this 
fanzine is about Brigandage, inspired by their 
gigs, their attitude, themselves . Further sore, 
it's not just me who gets something out of 
them, but whole audiences can and DO. If you 
want proof, search them out. I assure you, 
that great treasures will be found. 

"Creativity. It's one of the only things 
that's truely worthwhile." 

John Slam 84. 







"Incendiary" has a policy 
of only featuring bands that 
deserve coverage; therefore a 
band mentioned is a band rec- 
commended, and 3D Scream are 
strongly reccommended indeed! 

1*11 skip the history, as 
thats not really important. 
Suffice to say that after an 
upheaval or two, they arrived 
at the present, and best, line 


the vocals being shared by 
Steve and Paul, This is the 3D 
Scream I've seen 5 times, the 
first supporting Look Back In 
Anger (rip) in October 83, and 
the most recent supporting 
Brigandage at the Clarendon 
(August 84), Obviously, over 
this period, they've improved, 
as any band worth it's salt 
should. They still have quite 
a bit of ground to cover, but 
they're bounding forward at a 
remarkable pace, 

Y'see, 3DS oooooooze energy. 
That is why they put other 
bands to shame, they never "go 
through the motions", but put 
everything they've got into 
whatever they're doing. Congr¬ 
atulations are in order for 
that. I'm sick of empty, 
ritualistic, and therefore dis¬ 
honest, bands, I want some 
fucking passion and guts. I 
wanna see groups come off stage 
drenched in sweat, not with 
their hair and make-up in im¬ 
maculate shape. I wanna see 
people motivating and motivated 
not posing and pouting. Thats 
why 3DS should have your atten¬ 
tion. And if you need more rea¬ 
son than that, I feel very 
sorry for you and I hope you 
rot in hell. 

Still, back to business, 3DS 
when I first saw them, had ob¬ 
vious influences, to put it 
mildly. Clash, Toh, that sort 
of thing. To their great credit 
they have started piecing tog¬ 
ether a more original sound, 
due not only to the saoc but im¬ 
proved songwriting and playing. 
Given enough time, this lot 
will produce musical master¬ 
pieces. Unfortunatly, none of 
the latest material has been 
recorded, the most recent tape 
being a live performance from 


.• *?o (*** ), Sinn C4fu#4),$teHe 


November (supporting LBIA). Not 


that it's a bad tape,' but it's 
hardly representative. New 
songs are being performed, the 
strongest of which is 'Crack¬ 
down' , a rigth thunderer of a 
tune. Of the older stuff, two 
tracks stand out; 'The Optomist 
a bouncy number, quite commer¬ 
cial, but still retaining some 
backbone, and 'State', a clas¬ 
sic in it's own right that 
should be played i-£-u-d. 

So check this band out, and 
you won't be disappointed. The 
live Clarendon tape costs £1 
and an sae, and is of fairly 
good sound quality. Paul also 
writes that fine zine 'State*, 
that should have been on page 
3, but I blundered! Still, 30p 
and sae gets you a great bit 
of reading matter. The adress 
for all this, and any other 
core spondance with the band, 
is 13 Birch Court, Thicket Rd, 
Sutton, Surrey.. , c _. 
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’ Lies ” no *5 is entirely based around 3DS f save for 
gig reviews. Interesting, lengthy & fun* Free, too, for 

from 8 Pebmarsh Road, Colne Engaine, Colchester, Essex 
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SOMEONE IS 
LAUGHING 


SOMEONE IS 
LAUGHING 


Hello. 

This is the last bit to be 
written, before the entire 
package is carted off to the 
printers, where it will be 
printed (obvious!) and them 
unleashed upon an unsuspecting 
public. 

If all goes well, which it 
undoubtably won’t, issue 2 
will be out in Feb, and 
with a bit more luck, ish 3 
will follow soon after. I’d 
like to statrt getting this 
out fairly often, but that's 
in the lap of the gods, and 
seeing as I renounced that 
sort of crap ages ago, theres 
little chance of that. Also, 
to put out a zine regularly, 
things must be happening every 
month/week/day,even, so I've 
something to vent my spleen 
upon. Due to apathy, I may not 
be able to go a venting very 
often. 

But I shall perservere, with 
large quantities of beer, gigs 
and other modern-day curses, 
and will do my fucking utmost 
to get things together, This 
zine may not be brilliant, but 
what's important is that I put 
everything I had into it. I 
TRIED. I MADE AN EFFORT. And 
unless you're an utter wanker, 
££ you can't criticise me for 
that. 

Anyway, I'm running out of 
space, so I'll remind you of 
the adress: 

® 40 Lady Somerset Rd, 
London NW 5 ITU. 

Not that you'll use it, but I 
perservere, 

END. 

(Camera pulls away from type¬ 
writer, turns away 180 degrees 
to reveal masked lunatic in 
pointy black hat and cape. 

With a leer, he winks and turn; 
out the light,) 


• ••at us f as we wallow in our own &a 
tion. Bverytime we clamour for aaot* 
chunk of 'propaganda-as-comfort', as 
everytime we pull the wo 11 down ovei 
own eyes* you can be sure that some? 
in the topmost echelons is laughing 
heartily* Each and every ti me* withe 
.fail 


'♦••as the masses fight in Harrods for 
January sales bargains, laughing at the 
acceptance of the consumerist nightmare. 
And as the few rejecting it build their 
own nightmare; from frying-pan, straight 
into the fire, the 'alternative* culture 
is just as much as a dead-end as the 
mainstream cul-de-sac. _ 


•••at the apolitical and neutralists who 
simply don't care about their future, 
their free will and their own humanity. 
They are content with their (measly) lot 
and accept every bit of bullshit pushed 
towards them. Never questioning, never 
asking "Why?", never saying "No!", never 
doing anything out of initiative. Just 
accepting passively. That passivity is 
their death-wish. 


oh^yes, laughing loudly, laughing at 


all of us, but no-one seems to hear. And 
should the laughing dwindle, they'll jus 
take one more look at your life, and the 
laughter starts once more.,.longer, 
louder and nastier. 


...and if anyone hears it, they just 
shrug their shoulders and turn back to 
their living death. 
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DEMOCRACY? 



Since the Brighton bombing* our be¬ 
loved government has been bandying about 
the idea that democracy is a truely won¬ 
derful thing, that it is working, and 
generally giving the impression that all 
is well. Which is lies. Democracy isn’t 
working, has never worked and I can’t 
see it ever working due to inherent con¬ 
tradictions within it. 

The basis of democracy is a system 
of government by the ’people* (whatever 
form or role that may take). It’s a 
means of government, managing politics 
and politics only; it is not a way of 
managing economics or society. For this 
reason, democracy can exist side by side 
socialism, capitalism or whatever. 

For starters, democracy involves 
generalisations to the extent of making 
a mockery of equality (the basis of one 
man, one vote). South Africa is a democ¬ 
racy even though it denies it’s black 
population (very much in the majority) 
the vote. The same was true of Switzer¬ 
land until the 60 's, where only men 
could vote. The same is true all over 
the world as under 18’s (and in some 
places, under 21 ®s) aren’t allowed the 
vote. In Britain, this means over 9 
million are deprived of votes. Further 
more, in some places, an unofficial 
form of racism means that immigrants 
who don’t speak the native tounge never 
get the vote due to all the forms etc 
being made out in a language they don’t 
understand. Where a country has a sub¬ 
stantial immigrant population, or even 


touted by the SBP and other wankers (why 
are they in favour? Cos they do shittily 
in the present system, not to uphold any 
principles or such. Don’t be fooled), as 
the country as a whole elects represent¬ 
atives, rather than r-_ 

regional representatives. 0 ’ 
people will be out of touch, 

’the people up there’ 
own individual MP, 
employed now. 


areas getting 
- -J. Obviously, the 
talking to 
rather than their 
Under the system 
f at least we have that 
touch of individuality. 

Bnfortunatly, the political arena 
is dominated by 5 parties. The continual 
pushing of these 3 means that others are 
ignored or ridiculed. And votes are 
cast for the party that has a chance of 
winning, ratherthan the party believed in. 
Further more, the party system means that 
peple vote for sets of policies instead 
of their own particular ideas. This 
distorts the idea of democracy being the 
will of the people, as its plainly not. 

Do you still have faith in our sys¬ 
tem? Are you really being represented? Is 
your contribution to the running of the 
country as important as you’ve been told? 

ocracy he S e ^ B , 't? r °^ er faults ** dem- 

vi.thin'a ± the old P rob lem of areas 

a country wanting independence 

lVtrJSr*? Spai*, pS ’ 

en the Hothern Ireland problem can be 
accountable to this. Should the^e 

independence? If BO , where doee ^ 


process stop - after Cornwall goes indep¬ 
endent, could Truro? If Truro goes, could 
roads declare themselves? Getting 
ridiculous? Perhaps, but if one body of 
people can go independant, why shouldn’t 
another? Size is immaterial. And if you 
refuse to let this happen, you'd be 
enforcing the majority's will on a min¬ 
ority. Catch 22 . 

All in all, democracy is not the 
wonderful thing unscrupilous politicians 
tell us. If the Brighton bomb heralded 
the end of it (and I don’t think it did) 
then hooray! Smash this shitty system, 
tear it down! Thankfully the bomb didn’t 
destroy it, the alternative would have 
been a military dictatorship (did you 
know that the army was put on alert 48 
hours before the explosion?). 

Still, perhaps you’ll go away and 
question the fundamental basis of our 
government/slavery. If so, then this 
article has succeeded in promoting 
thought and possibly even action. A 
vote, remember, my be for the Tories, 
or for Labour, or even against a party. 

In all cases, its a vote for Democracy. 


where a county/borough has, this creates 
an imbalance in the results. 

The South Africans claim that the 
blacks can't handle having the vote. The 
Swiss said the same thing about women, 
as did Britain before the suffragets. 

And people say it now about the under 
18’s. This generalisation is obviously 
distorting all democratic notions of 
’equality'. Of course I'm not suggest¬ 
ing that 2 year-olds should vote (they’d 
probably be illiterate, anyway) but a 
good deal of 14 , 15 , 16 & 17 year-olds 
could easily take the responsibility. 

In any case, not all over 18* s cap vote 
responsibly - I’m thinking specifically 
of NF supporters. 

Are you still prepared to believe 
that democracy and its'righteous prin¬ 
ciples 1 are true? 

The most fundamental reasoning 
behind democracy is 'majority rule'. That 
the majority should have their way over 
the minority. Is this a good thing? 


In most of the democratic countri 
of the world, the system is based on 
representation - someone is elected to 
represent some body of people. This is 
very dodgy under the proportional 
representation idea, currently beiru? 
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Bands come, and bands go with alarming frequency; one minute 
cult heroes (it only takes a couple of singles), the next, a vynal 



memory* They never mean much, having too short a life for any im¬ 
pact, Or, if they don't die, they simply dwindle away, confined by 
their own rules and regulations. If ever a band breaks out of the 
'alternative' ghetto and to wider appreciation, it will be Flowers 
In The Dustbin, 

A Flowers gig invariably turns out to be quite an occasion. 
Something to look forward to, something to relish in, and something 
to remember. It's useless trying to document F.I.T,D. in black and 
white when they're such a colourful band, but 1 can tell of the 
inspiration and hope so many people are getting from them. And if 
you want to know of such mundaneities as “when did you form?", I 
suggest you follow that line of (non)thought for yourself. 

That F.I.T.D. aren't a run-of-the-mill band should go without 
saying; if they were, I wouldn't be writing about them. Equally, 
and this is important, the audience isn't run-of-the-mill. A more 
interesting bunch than the usual pogoing punters. That says some¬ 
thing. 

Gerard is a very good performer. He puts alot of emotion into 
the words, giving them a new dimension. And the words themselves 
aren't simplistic slogans. That's an easy way out, and it's not for 
Flowers. They use the magic formula 'Originality'. They use it 
throughout their activities - from records to fanzines, and all 
stops in between. Oh, for more bands like that! 

Musically, Flowers are an interesting proposition. No easy 
comparisons, a multitude of styles and many different influences 
serve to make up a distinctive sound. Spikey guitar, thumping 
bass, a lot of bounce. The "Freaks run wild in the Disco" 12" shows 
their diversity, from sombre piano/vocal numbers ("True Courage") 
to dynamic jaunts suoh as "Last Tango in Vietnam". The whole record 
jumps all over the place, bounoing off the walls and floor. Wonder¬ 
ful. 

Flowers in the Dustbin have a new single out in Februaury, 
"Nails of the Heart" on Motarhate, a tape "all the best people are 
perverts" out god-knows-when, and two zines out now' this minute. 
'Novembers song* which is okay, and the exhilarating 'Stranger in a 
Strange land', each yours for a mere ten pennies. Flowers are 
improving with every gig. Flowers in the Dustbin are the Xmas 
present you've always wanted. Contact them via Rough Trade, and 
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"It's not one person and three hangers-on, it f s four 
people and I think it's very intense because of that." ( 

F.I.T.D. use many images... insanity, beauty, age... all ' 
used cleverly. They aren* t straight forward with blunt 
truncheons of slogans. You have to dig into the lyrics to find 
out what they're really saying. That's a good thing, it makes 
people dig, put in effort, rather than the easily swallowed, 
easily regurgitated ranting of others, the whole message 
bypassing the brain. 

"What if you don't agree about something; a lyric?" 

"Then it doesn't go. You can't go on stage and sing a 
song that all four people don't agree with, otherwise you 
don't get a song that you're all putting 1 OCffc into. You've 
got to put lOOJt in, otherwise, people are paying money, y'know, 
you're just ripping people off." 

F.I.T.D. are, without doubt, the most inrportent band to 
operate within anarcho territory, since the brilliant Mob. 
They're passionate, emotive, inventive, goddamn it, even 
musical , so that sets them apart from the conventional 
punkers, straight away. They also care about what they do, 
about their product, and the 'good enuff* attitude has no 
place where they are concerned. All in all, a breath of j 

fresh air in a stale, claustraphobic room. 

"Rather than a philosophy that you can sum up in a 1 

slogan or a sentence, it's a sort of a heart feeling rahter , 
than a mind feeling. " 

But that's so unimportant; after all, F.I.T.D. aren't Q 
limited to anarchist punks. They aren't limited even to the j 
whole death-ridden planet. They simply aren't limited. They jy 
utilise the imagination and strech bend and snap reality. 

It's easy to do. Just try it. Accept nothing; there isn’t a 
reason on earth as to why you have to work, have to marry, 
have to do anything. That reality exist only in our minds, « 
and can easily be banished by running your own life. 

"You've got all the shit and you can sit down and get 
depressed by it, and everybody gets depressed although alot 
of people try and give off the image that they don't, or / 
you can pull yourself above it said do what you want to do, 
and realise you don't have to take any shit off anyone.” % i 

F.I.T.D. have alot to do with that realisation- /k 

the realisation of freedom, fear, captivity said release. 

The realistation that you simply don't have to be like ^ 

everyone else.After that you consolidate, then you run ’6 

wild in the disco, and you don't give a damn! F.I.T.D. are 
a trigger to fire you're imagination, and as such, they 
are part of the most powerful weapon ever- the individual, f ti 


\ "...Everybody's got emotions* and we 

vC showing we've got them." 

After all is said and done, (——- --- 
t ^ comes down to emotions. Logic is all well 
it's place, 1 
rm spontinaiety, 


every aspect of this life 

--™JL and fine, and has 

it s place, out it can't beat honest emotion. It lacks 

V, chance and a thousand other factors. Feeling 
is the key, whether you're feeling love, hate, or 
indifference. Yes, even hate is an emotion, and is it as 
bad as it's made out to be? It's part of us, after all... 

"I 3aw friends around me growing up, giving in, 

and becoming less friendly and more aiapicious of & vicious 
to people they met." (from*Stranger in a Strange land* zine 
by Gerard.) 

A constant theme of F.I.T.D. is of never-never land, 
where no one grows up. A land where people aren't corrupted 
by schools, tainted by teachers, bastards is another word, 
who are interested only in keeping them in line and not in 
teaching' (dodgy word) them what joyd can be found, what 
freedoms and what beauty, real beauty, can be discovered. 


When I was 18 money was 
necessity for eafixtqf 1 \\ q ■pf~c 
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I should ha ve gone into military 
service, but I managed to avoid 
it. You had to go for three years 
and I didn’t want to kill people 
in Indo-China or Algeria. I was 
helped by a magician who 
hypnotised me so that when I 
had a medical examination my 
heart beat 200 times a minute! 


As you get older I think you 
lose a lot of your imagination 
and understanding of the world. 
You get into the system. You 
become a director or a banker 
or whatever. I wish I still had the 
same curiosity and knagination 
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